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Louis Edgar Johns 


Lyrics from the German 


I 
SECHS LIEDER Ope 1.50 


II 


SECHS WANDERLIEDER Op. 13 1.752 


Ill 
FÜNF VOLKSLIEDER Op. 14 1.25 


IV 
SIEBEN ROMANTISCHE LIEDER Op. 15 


V 
SECHS UHLAND LIEDER (In Preparation) 


ENGLISH AND GERMAN WORDS 


HESE new songs by Louis Edgar Johns have a special quality of ap- ° 


peal which should win them many friends. Ata time when musi- 
cal impressionism and futurism often sacrifice sane melodic beauty 
for the sake of the bizarre and unusual, these “Lyrics from the Ger- 
man” give us the real tonal equivalent of their texts, with poetic im- 


agination and power and an artist’s use of clear and simple means. _ 


Songs wonderfully vocal, intimate and expressive, they are lovely 
developments of the true German lied. Heine, Uhland, Eichendorff 
Ruckert, Anastasius Grun and other German poets have supplied 
the texts which Mr. Johns has set, and in every case he has expressed 
their true meaning and inwardness in his music. Singers will find 
them of more than usual interest because, naturally vocal, they ad- 
dress themselves to the emotions of the auditors in an unconstrained 
and spontaneous manner, and one sure of appreciation. 

Frederick H. Martens 


BREITKOPF & HARTEL, = NEW YORK 


Go 


ran In Ihe Twilight 


Traum durch die Dammerung 


For a low voice (Otto Julius Bierbaum) 
Für tiefe Stimme 


The English Words by John Bernhoff Richard Strauss, Op. 29, N® 1 


Molto tranquillo 
Sehr ruhig 
Voice Beeren oo no 


A 
(Gesang) INS Er 


Piano 


con Ped. 
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has gone down, 
ne ver-glomm, ne ziehn,— nun 


The English Version Copyright 1897 hy Jos. Aibl-Verlag. 
Copyright 1912 by Universal- Edition, Vienna. 
3 Copyright assigned to Breitxopf & Hartel New York, 1907 U.E. 3454. 1347. 
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Edward MacDowell 
SONGS 


Op. 47. EIGHT SONGS, with piano accompaniment. 
English and German words. 
High or low voice 


Complete, each 
No. 1. The Robin Sings in the Apple Tree 
2. Midsummer Lullaby 
3. Folk Song 
Confidence 


. The West Wind Croons in the Cedar 


Trees 
In the Woods 
The Sea 


. Through the Meadow 
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